320                         NOTES                         2.2*

253. misconstm the old form of 'misconstrues*

260. the smaller (Malone) F. 'the taller9 Cf. pp.
201-103. Rowe read 'shorter', which sounds ugly
before 'daughter3

274. S.D. F. gives no exit*

277* Rosalind F. '.Rofaline*

SJD. F. 'Exit/

SD. F. 'Enter Celia and RofaliW Our authority
for the 'couch ' is 'laid up' (1. 7). The atmosphere and
dialogue of the first 40 lines of this scene are extra-
ordinarily like those of the scene in Hero's bedroom
{Ado, 3. 4.).
9. mad Furness shrewdly asks, 'Is this word quite
above suspicion ? ' Some expression is needed to balance
*lamed', and the word, we think, may be mauled^
which in the common i6th cent, spelling 'maid' might
easily be misread as 'madd'. Cf. Sh. Hand. p. 94 and
Ham, Sp. and Misp* p. 45. The word 'rule' is not
unlike 'ride' in 1. 100 of the 'Shakespearian' Addition
to Sir Thomas More.
14. holiday foolery in retort to 'working-day world/
the trodden paths from which the princesses had
strayed in holding conversation with an unknown
wrestler.
1 8. Hem them away i.e. cough them away. Celia is
quibbling upon 'bur'; v. G.
19. cry 'hem* and have him Rosalind quibbles both,
on 'him* and 'cry*: 'I would try, if I could have him
by "crying" him round the town like something lost^
stolen or strayed/ she says in effect. Possibly she is
glancing also at the 'crying* of banns in church.
24-5. 0, a good wish^despite of a fall The jest
that lies beneath this wrestler's patter is unexplained,
but clearly it is 'woman's talk* of some kind, probably
in reference to child-birth.